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LISA CREGAN: Hard to believe this little Eden of yours
is next to a z2o-story apartment building.

JILL SHARP BRINSON: W live in tolul denial Lal
we're smack in the middleof a big citv. My husband,
Rob, and I heve a love affair with rural settings.
We decided to pretend we have lots of land. even
thowgh we're on1 less than e half-acre in Atlanta. And
we upened Lthe house up Lo the outdeors almost to
the breaking point.

’ll say. Those windows!

When T was young, T saw the orangery ar Mount
Vernoz and [was blown away by its huge windows.
The openness made a lasting imoression on me.

Is this your version of a farmhouse?

It’s part farmhouse, part loft The siyle is a blead
of our irnterests in both humble, Tustic houses and
surn-of-the-century industrial-style warehouses,
The heams are salvaged from North Carolina
.obacco barns. The casement windows have a nice
collagry Louck, bul we exploded the proportions
and made thern warchousc-csque.

What about warehouses appeals to you?

The arsthetic =g shatp and clezr, and alsa very liv-
able and serene. Actually, a lot of people wheo've seen
the house and gerden sav that it reminds them of an
knglish eollage, wilth a bil of Flemish, llalian, and
French thrown in.

| notice a bit of Moroeco, too.

Trravel alot for Ballard Tesigns—T'm rhe creative
director—and thar explains the lavers of Furope
and North Africa. T ance spent twaand a half weeks
Just doenrmenting European butcher shops.

Why?

I'm fuscvinated with the look—the shine of white
narble and tile, the sheen of metal surfaces. It°s all
ahour a pared-dow aersthetic, not much color but
a lat of texture. That's what I wanted my kitchen to
lock like. My dining room looks a litlle mercantile,
Loo. Like a cool dish shop in sweden or France,
Canyou pointtospecific examples afhow you brought
the lock back home?

The Martha Stewart table in the kdrcchen. It had a tile
top, but plates wobbled onit. So | pul this honed
marble on il. Then there’s the stecl windows. 1The
grids ol slecl. Notice how they're tall squares over
the counter, and tall rects nglesin the largerwin-
dow? It keeps your eve interssted. It’s repetition,
but within the repetition there are little (weaks.
You've made sure the eye stays interested in every
square inch of your house.

I'm hapelassly a srylist, mueh tamy hoshand’s dis-
may, becanse I'm always exhausted from thinkis
about things. about what should be where. 1lived in
Jepan asateenager, and oh Lord, Uiz Lo lluenced by

the Japanese assthetic of evervthing heing set our

justright. But then there’s another side of me, the

American side, thal can mess it up. too.

Soit's not perfection you're after, then.

Oh, no! I'm more about little bits of organized ran-
domness. Tt all starrs with rhe exterior. Some win-
cdows are black, some are truftle, come are Dijon
mustard. Right away when you drive up. you know
sumething isn't right. You can't figure out why vou
like it, 2l you do. i Lhe living room, one deor is
framed with barn bearmns, the other with Lradilional
trim. It's wonky, and it looks lilke a million bucks.
What about wonky makes it look like a millian?

It has soul. I love that melding ot rustic and trads-
Lional, with the industrial chrome slamming into
the side of il And see thal metal Llable in the entry 2
Did vou notice that its a litte crooked, a litlde of £
Na, but | did notice thase big fip leaves pouring out of
that bucket—in an organized, random sart of way.
0L, gosh, and the boots. Real lite.

What do you mean?

Boots on, in the garden with our three dogs and
our pruning shears. That s what we love. That and
giving dance partiesin our hving room. There have
been some pretiy amazing dance moves executed
on Lhe living room lofl,

Thatfabric hangingon the loft—what's the story?

T always have something hanging there. 1t's ke
rhrowing on a beantitul seart.

| notice you've pruned your hoxwoads into spheres.
That’s an homage to my favorite garden in the
world, Nleole de Vésian's garden in Frovenee. She's
an idol of minc. For years, she was the ereative direc-
tor of Tlermeés. Like her garden, mineis limited o
green. Any fime one of my suceulents sends up a
calorful bloom. 1 cut it oft.

Morticia Addams, snipping those nasty roses offthe
thornbushes? i

Yep, I'm 4 huge no-color girl, Ovster shell and steel
gray wirh a lo® of rriaffle, that’s my paletle. But
there’s a depth to every single color here. Every
floorboard has its own particular volee.

Just like your house.

IU's w wondoerful way to live, all open like this, and =0
understated. Tha~'s exactly my vihe.

Canyou put thatvibe into words?

Foft but not feminine. T think the house is like =
whiile shirl. You van wear il wilth g fabulous long
skirt and heels, orwith black tichts and flats. Either
way, it lonks great.

Ifyau didn’t live here, where would you live?

In o safari tent. I think campaign furniture is Lhe
height of sophistication.

PRODLCED BY DUKE | ASFERDL 1D BUENNISER 30LZS

A Marocean tapestry hangs fram the living room loft, between mirrored sconces that are “like earrings for the wall”
Brinson says. She constantly changes the lcok of the seating area with different textiles, pillows, and lampshades
The antique French industrial table is one of a pair—the other ong is in the entry, Pillows from Two Girls in Avignen.
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A stone faux-bois dining table fram France and iron gazebo
from Anthropologie sit at the end of Brinson’s gravel drive-
way. "The gazebo was a display at a mall store in Atlanta, and
| lusted after it foryears. One day | was there shopping and |
saw a ‘for sale’ tag on it. | bought it on the spot.” With the
help of Dan Cleveland of Boxwoods Gardens and Gifts, Brinson
planted waves of elipped boxwood, magnolia, hydrangea, anise,
and holly te screen out the zo-story building just 15 feet away.
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“sor’s extensive textile collection. “It's a

“for these old Polish factory.
es & neuteal “And soidues i

check on the chairs.” 0BRDS
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UL BHAEP BREINSUN

No curtains required in the master
bedroem: The garden serecns the room
frem view. Brinson added steel testers
Lo raise the bed height, and designed
adjustable elip-an reading lights. Bed
curtains are in Les Indiennes’ Indian
Flowor: "I think stimple nature based
patterns are the most restful * The
duvet is protected with a no-frills
vintage French sheet: “Sometimes
we have three dogs watehing TV wit
us— | have to be able to launder easily’™
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. TheWeterworks Cambridge tub was 3 birthday gift from

- Brinson’s husband. “l wanted it to feel like a trough in

‘anold baf‘n, with the faucet coming directly out of the
wall® A mirrored cabinet hides a televisioh 0320sITE The
design of the sink basc is adapted from a French draper’s
table Brinzen saw In Provenes Rohl's Bridge faucets m
Tuscan Brass :.Umplemwnt the antigue logk. Target mir-
ror; Pattery Barn yase FOR MORE DETAILS, SEE RESC




