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ake ro mistake: Bety Burgess loves color
and knows how w use it Bur when rhe Atlaata
desizner pocs home at the end of the day, the
last thinus she wants to think abont are a zillion
hucs, valnl chips, labrics, ane trims, At home,
shes all aboul neutrals and black and white.
hat estlal puleite mikes her Buckhesd home

S_.'iI_I\:L' with el tmee ver enlices ]‘,::_-‘ Lo prop un

her feet, "I work with color so much that 1 need
something to czlm me dewn and give my brain
a bresk, " she savs

Yet that "snmething also has to Lold a fow
SUFPILes [0 seen her stimulated ary LhJ'n;_{ [rorn

an 18th-century sideboard converted From an

ol brasserie beer cooler to a pepicr-miché hust

snatched un ot the local flea marser. “As Tar ag
'm concerred, vou can have @ $20.000 chest
and pier a &2 trinket on it,” Burgess savs, T like
to turr 4 corner and find something unexpected.”
When she and Fer husband, Doy, buught

thewr 1960s Provengal stvle ranch house et

VOars ago. the ouse, i L&y Ways, Wi more

“han dated, complete with gold-speckled

tons in the kitchen. B

Burgess saw far more potentiul thar pitfal s,

aminate counier
"We bought the house becuuse of the baex-
vard,” she savs of thie du p, staded lot, “We
teel remeved [iom the ciry, ver we're still right
in the heatt of Buckhead.”

Their Frst order of husiness v

as to zut the
Itchen and oper: its windowless hreakfast

room with French doors <o take advantage of
the view of the

wekyvard. They later added what
has become their favorite spot in the house, a

LEFT. Landscape engravings ny William Kent form a
backdrop for an sarly 18th-century French sideboard
of bleached vak, An antigue Arerican linen bed
coverlel overlays the table, PREVIOUS Pacrs: The
studly illustrates designer Setty Burgsss' love of
black-and-white art, including lithagraphs, etchings,
and paintings framed in various ways. Burgess
shares a [ree moment with grenddaughter Nys; the
zntique frame came from 2 flea market in Paris.
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VINg rooim, a pair

In the |
of 19th-century French chairs

=]

flank a tuxedo sofa upholstered



sereened porch with a vaulted ceiling off the breakfast room. Atlanra archi- =
] e i - 1 - - ‘\"-\.
tect Bill Litchfield designed the porch to look aged, with wide-plank wond : e

floors and a wood ceiling, and Burpess decorated it with casual furnitire, -
including an old devbed converted into a sofe and a ship’s porthole made
into a mirror. “We wanred it to feel raditional but fresh,” she savs. "Bill was |
4
- 4

so smart about including certuin clerments, such as the brick in the Freplace et

hearth, that make the Spre look like it was here all along.”

Burgess extended <hat ¢lassic style throughout the rest of the house,
where seq grass '\'\'.i|||_“r':*.'r'*1'|1'|g.:s~ and lisen-white |‘:a'.ir:t lerd a ncutral back-
drop to a collection of mainly French antiques and black-and-white art
In the living room, where theee shades of gray paint were bleaded to create
just the right wall color, lithographs. skelchies, and charcoals complement
a tuxedo sofa in1 brown bren velver. °1 like a room to feel elegant with LB
traditional pieces, such as a wirg chair, but then Ul cover the furniture
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asOv=: In the breakfast room, which extends to the screened back porch, (e
19th-century French chandelier asove an clé farm table can be used with beth

candles and electricity. “The fixture is my favorite thing in the whole world,” Surgess /
says. AGHT: The parch addition is designed te lock traditional but with n sdge,
Nurgess says. An cld daybed was converted intc a sofa, Screened openings are
trimmead in 2 creen-black color to emphasize the view of the shaded backyard.

wEXNTS MARDE ‘APRIL asai










LEFT: In the guest room, English silhouattes framed in black surround the iron
canopy bed. BrLow: A 19th-century barley twist hall chair stands out in the pristine
white bath. Burgess arranged a collection of watercolors and charcoals in antigue

frames for added patina.

ITie 11

with more relaxed fabrics, such as linen or wool,” she says.

Mer collection of 21 framed | &th-century landscape engravings by
William Kent hangs in the dinirg room, where panels and moldings with a
semigloss finish add dimension and a sense of age to the walls.

“lor me, iUs all about texture,” says Burgess, who previously worked with
Atlanta designer Dan Carithers. "Dan is my menter. 1'he most valuable thing
[ learned from hini was the use of color—and how Lo use it with restraind,

[ put that inte practice here at home, and the resull is really peacelul.” #

For details, see Sovrcebuok, page 178,

See how Eetry Bureess upholstered one chair three ways on page 30,
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